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YAMAGATA International Documentary Film Festival 2021
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Venues: [Ceremonies] Yamagata Central Public Hall (AZ Nanoka-machi),
[Screenings for Jury] Forum Yamagata

Presented by YAMAGATA International Documentary Film Festival (NPO)

Co-Presented by Yamagata City

Supported by Japan Arts Council

Special Partner: National Film Archive of Japan

In Cooperation with Agency for Cultural Affairs, Government of Japan; UNIJAPAN;
Institut frangais du Japon; Ministry of Culture, Republic of China (Taiwan);
Taiwan Culture Center, Taipei Economic and Cultural Representative Office in Japan;
Taiwan Film and Audiovisual Institute (TFAI)
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With the Assistance of: Motion Picture Producers Association of Japan,
Japan Association of Audiovisual Producers,Inc., Japan Film Library Council/Kawakita Memorial Film Institute,
Foreign Film Importers-Distributors Association of Japan, Directors Guild of Japan, Yamagata Prefecture,
Yamagata Prefecture Board of Education, Yamagata City Board of Education,
Yamagata Creative City Promotion Council, Yamagata Chamber of Commerce & Industry,
Yamagata Prefectural Congress of Arts and Culture Association, Yamagata Arts and Culture Association,
Tohoku University of Art & Design, Yamagata University, Yamagata Convention Bureau,
Union Motion Pictures Exhibitors’ Association of Yamagata Prefecture,
Asahi Shimbun Publishing Co. Yamagata General Bureau, Kahoku Shinpo Publishing Co.,
Kyodo News Yamagata Branch, The Sankei Shimbun Yamagata Branch, Jiji Press Yamagata Branch,
Nihon Keizai Shimbun Inc. Yamagata Branch, The Mainichi Newspapers Co., Ltd. Yamagata Branch,
The Yomiuri Shimbun Yamagata Bureau,
The Yamagata Shimbun Newspaper/Yamagata Broadcasting Co., Ltd.,
NHK (Japan Broadcasting Corperation) Yamagata, Sakuranbo Television Broadcasting Co.,
TV-U Yamagata, Inc., Yamagata Television System, Inc.,

Broadcasting of FM Yamagata, Yamagata Community Broadcasting Co.
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Program Flyer: Film Letter to the Future

International Competition 15 outstanding films selected from entries from around the world.
New Asian Currents Introducing up-and-coming Asian documentary filmmakers.
Special Invitation Film
Perspectives Japan A selection of new Japanese documentaries.
Film Letter to the Future Program organized in collaboration with the Lussas International Documentary Film Festival

YIDFF 2021 presents three films that focus on the act of listening to others and is holding screening workshops for

high school and university students, as well as a symposium on film education.

In Cooperation with Institut francais du Japon
Yamagata and Film The eighth edition of regular program that looks at Yamagata and its relation to cinema.

Cinema with Us 2021 A special program dedicated to the 2011 Tohoku Earthquake and Tsunami. The program
this year will introduce four films that bring us face to face with the weight of these moments and connections.
Supported by Kamei Foundation for the Promotion of Social Education

Yamagata Rough Cut! An online screening of four videos (rough cuts) from filmmakers living or born in Asia,
including Japan, as well as a dialogue with creators and participants.

Yamagata Film Criticism Workshop Aspiring film critics have the chance to think, read, and write about the
world we live in, through the lens of documentary. The established project will be held online this year.

Sharing Air, Living Time (Collaboration project with TFAI Taiwan)
With the Collaboration of: Ministry of Culture, Republic of China (Taiwan); Taiwan Culture Center, Taipei Economic and Cultural

Representative Office in Japan; Taiwan Film and Audiovisual Institute (TFAI)

Agency for Cultural Affairs Documentary Film Awards Japan's Agency for Cultural Affairs honors
outstanding Japanese documentaries by awarding films each year. In collaboration with YIDFF for the first time, a
program of awarded documentaries of fiscal years 2020 and 2021 will be presented online on November 7th and
14th, after this year’s official awards ceremony.

Supported by Agency for Cultural Affairs, Government of Japan; UNIJAPAN
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Attendance 21 ,790 Guest 90

F12T7v7 (35451 LBR54)
Total Films 58 (incl. 54 Films shown online)
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International Competition 1502
PITTFRAR

New Asian Currents 18117
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Special Invitation Film 1Tm
BEX70540

Perspectives Japan 5 )
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Film Letter to the Future 303)
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incl. 1 New Asian Currents program)
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Yamagata and Film 4 4
&5IcH B Cinema with Us 2021

Cinema with Us 2021 4 4
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Yamagata Rough Cut! 4 4
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Agency for Cultural Affairs Documentary
Film Awards 55
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YIDFF 2021 T-shirt

YIDFF 2021 k—k/\w 7
YIDFF 2021 Tote bag

YIDFF 2021FH <Ly
YIDFF 2021 tenugui (hand towel)

30 DE &N S
from 30 countries and regions

Tk >7’|/1 >7l'(5‘/7‘-47
Press 241 Volunteers 27
(B8 47 incl.47 foreingers) (B89 52 incl. 52 foreingers)

BHA JAPAN 24

TR FRANCE 8

HE CHINA 5

N1 GERMANY 5

ggE KOREA 4

AR INDIA 3

AV % LEBANON 3

ANA > SPAIN 3

77X USA 3

HF5 CANADA 2

55 HONG KONG 2

T4 THE PHILIPPINES 2

=2 TAIWAN 2

TIHZRZY AFGANISTAN 1

T F ARGENTINE 1

F—=AR)T AUSTRIA 1

F1 CHILE 1 R
T4VSUR FINLAND 1 RESAKAY
N A — HUNGARY 1 YIDFF Reader 2021
15> IRAN 1 SPUTNIK
AAZIIV ISRAEL 1

AR ITALY 1

AF20 MEXICO 1

tOwva MOROCCO 1

vy R— MYANMAR 1 N — -
EFT PAKISTAN 1 e
K=K POLAND 1 Inserted Flier
12— QATAR 1 (Koho Yamagata)
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Total Entries 1 ,972 from 124 countries and regions
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International Competition New Asian Currents
1,155 817
114 OE & #ugh 5 70 DE & HuE N S

from 114 countries and regions from 70 countries and regions
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November 1,2020 Call for festival submissions begins
April 15,2021 Deadline for International Competition submissions

) ’ L VERBERR 2 —
May 15,2021 Deadline for New Asian Currents submissions

Call-for-entries Poster

.| October 10-17
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Entries Total Films Shown Attendance Guests Press  Volunteers
YIDFF '89 221 GoDELIHEL5) 80 11,920 105 80 200
October 10-15 (from 36 countries and regions) !
YIDFF'91  J60csomesmsns) 153 1448 107 150 250
October 7-13 (from 38 countries and regions)
YIDFF'93 381 (SeDEE MM 5) 139 20,509 106 320 300
October 5-11 (from 56 countries and regions)
YIDFF "95 436 USOELHEDS) 278 21,028 85 350 435
October 3-9 (from 45 countries and regions)
YIDFF'97 = moceomessins) 187 22875 110 330 487
October 6-13 (from 56 countries and regions)
YIDFF '99 745 (TADE D 5) 188 20,600 138 351 227
October 19-25 (from 74 countries and regions) !
YIDFF 2001 1,218 ss00messin5) 173 18,490 88 335 208
October 3-9 (from 88 countries and regions)
YIDFF 2003 1,454 ssomesusmins) 177 19,338 12 347 246
October 10-16  (from 98 countries and regions)
YIDFF 2005 1628 (10snmessins) 145 19,963 184 292 275
October 7-13 (from 104 countries and regions)
YIDFF 2007 1,633 (1080@m&ttsisin ) 238 23,387 171 265 277 YouTubeS 1 7 EfE
s October 4-11 (from 108 countries and regions) YouTube Live streaming

YIDFF 2009 1796 oomesmsmns) 123 22195 198 211 246
October 4-11 (from 119 countries and regions)
YIDFF 2011 1,783 130messi05) 241 23,373 251 218 353
October 6-13 (from 113 countries and regions) !
YIDFF 2013 1,761 n23o0messin ) 212 22,353 238 278 390
October 10-17 (from 123 countries and regions)
YIDFF 2015 1 g720040memm05) 165 24290 206 322 346
October 8-15 (from 124 countries and regions)

| YIDFF 2017 1791 1280mesm05) 16 22089 191 304 358
October 5-12 (from 128 countries and regions)
YIDFF 2019 3371 300messins) 176 22858 142 325 286 —










October




F2 54 E%RREY S 7 @Spatial Chat (RRF +)
Online Komian Club @Spatial Chat
10.7 [Thu] — 13 [Wed]

3 [Mon] - 27 [Fri]
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Docu-Yama! Radio
10.7 [Thu]-14 [Thu]
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Agency for Cultural Affairs Documentary Film Awards

11.7 [Sun], 14 [Sun]

4> 1 > EBR Online Screenings ’ : g ®

11.7 [Sun] - 30 [Tue] L e b s FALBRR (YT -FT - 2— BDSf) @LFEELRE

SINEEZTEEE/OXN—7 . - £ - Outdoor Screening: Song of the Sea at Yamadera Basho Museum

2020 Award-winners in Conversation g g y . 8.21 [Sat]

11.14 [Sun] - 30 [Tue] ' -

DIREEZEEEI/AXL—Y - "

2021 Award-winners in Conversation - ' 4EE FRR (PREESE BBE—DFLEE L] @74 —S5L1ILF
2 3 “Special screenings of Ise Shinichi’s early works” at Forum Yamagata

6.18 [Fri]-7.1[Thu]

®

R0 -2 T HFHN ERE @ CHET
Outdoor Screening presented by Docu-Yama Youth at Nanokamachi
9.19 [Sun]

12 | YIDFF 2021 Visual Booklet YIDFF 2021 Visual Booklet | 13




[M2—=F2aFI-aAVRT13V]
BES RYE(BEER) REME.ZHET.
=707 EEETIF

AEOMESIEanFc kB4 I Vi TLEE
D AZV—= NS TIRAIEE RTER T LWV ol
BB FE LTI E o i e e L £ 97,

|~

- A .
YRR
: hnmm-;-m;y
T

AIBBARICL-T, Co LEMIacihas |

MicxnE Lz, /I x—bENz154K1F, ENBIER
WCHIGZD B D, ENNZESEL G- TEBHN LGN
LANIVOENMEMED D TLIZ,

82 OFERE. FORE AL (HAE - P - Bk #.
RS, ERRITHE VT A 2R T 2
BIS, MRS, KEERE LA TE LN IBICES |
T, RICEBERIEN, TRAF I LUTHICOESNS
OB HUE, TR IS AL B RZ TR TO B IR E R Z B8
ML ZOENCBY TR ESHEN T 7ONT v I BN 5. T 7S
I SHEED TR TVE L,

ZENESARERNT, AIcbid SOz Ha, BE58H
EHMBTET, Hilzm g Az LELE, ZNITEE L 0HXDE,
IR ZOEMEPD T ENTEZDNEVS, “RFa
AUR) =" L WHUR N EFDOEBIOREEMICEN SN, WG )
& PR BB TEHOE LI,

& DT ERFED DEVDHEH 5L, I BICHA
TLBDW, LY RA%ZRO®DBEDHATADHEZELDRETHY,
WYUK R BT 4 T—IVDENETHY, TEDFHTBIZEEDKSIC
Bbo> T2 W RDYIEZICAES RN R D EN
T ERABRC LTz, S RIOBRITEE TR Tt LUmoIRGT T F
SNELED, ZhZ2EROLTW3EDELTHAZEE N HEA ML
WEHOE LIz, RHICWEVERATLRED, R—T 4741
F— ) & TEEEORARI IS OV TIRFEE DT TERM NS
DO, JETIRN LD BT B BLA LTV ERVET,

FFaAR2)—=Z2EDXINFHINT 20, F5REH TSR
BV EINDTE T, HAUCmE AWV, B ZHRDED RN
5, HRZEDESIELB D, ZDIdIcTEBEITDZERLL,
COMmEAUIT XS, Z0X5750ER %, HEIEDS LI
ICHHEZ T IO BIEHTLE T,

N—b&TFTVIATINT 4 EHKED
BB BB E&ER+1X04) —BETES

FIERED D 224, CILEHBID SUEET N, T4 Y 7058 il
MHEEIC AR D ELNEV,, TARARAD TR LIS
HZRL TR ST ERGLERLIZED T, HLKIC
HEFoTVETER, EEbELIcuI N, T
D11 HEOWGIIE, BREMGED, EALANE
BLTORIREZE BT EED, %%V 7)Y
IHEZALNTVET,

AT AR TV MR ER 2B DR THAT ZED L,
V7V EA LN T 1 5 AND LIVE fik 287z, Zo a1k
MR FETERERB®REFFOLIKLCET, ZLTH MDD
BB OIENMEMIE, FIDIZIHARICH AT ED U TWTAESE
DEREL  TEHERF 2 X2 2 — W RS ) EBIRO KR DT —
HATHELDIZEDTT,

14 1 YIDFF 2021 Visual Booklet

[ Prizes for the International Competition |
Jury: Higashi Takuma (Chair), Asato Mari, Saito Ayako,
Mark Schilling, Shiga Lieko

¥ Thisyear’s film festival was held online due to the pandemic, but
| we are grateful that the festival organizers offered the jury the
: optimal environment of watching the nominated films on a big
screen.
For us jurors, this was a week of inspiration. The fifteen
nominated films were all very rewarding and of such high
calibre that any of them could have been award-winners.
The films varied in subject matter—Memory and oblivion;
Military occupation, siege, isolation; Nukes; Violence and the
state; Everyday social systems like medical care and
| government; Sexual violence; Women at the forefront of
popular entertainment. There was rich diversity in how these
stories were told, from the cmpathctic voice of the pcrsona.l to a wider
“overview” that looked at people from a global perspective, with some that fell
in neither category but used approaches that could be called acrobatic.
In choosing the five award winners, we made new discoveries through repeated
discussion and the sharing of differing perspectives. More than simple “jury
duty;” it was a process of realizing how cinema was able to gouge out the world
and its underside, about bcing surpriscd by the generosity and possibilities of
“documentary;,” and reconfirming the power of the moving image.
Notwithstanding the diversity of the subject matter and storytelling forms, in
the end it was the power of people’s gazes as they confronted the camera lens,
the rich hues in the detail of what the footage captured, and the urgency of the
filmmakers’ perspectives on how they “grappled with reality” that caught our
attention and provided us with a truly precious experience. Though all the
films had been produced before the pandemic, some seemed to foreshadow
what was to come. Wed like to mention that while jurors were divided, there
were strong voices of support for Soup and Ideology and Notturno.
The task of judging documentaries is a test to ourselves, the viewers. These
films confronted the world, forcing us to reflect on our own sclves and
question how we can believe in the world, doing whatever possiblc and
offering up their own existence. We are sincerely grateful that we were able to

encounter such poignant, outstanding films.

' The Robert and Frances Flaherty Prize (The Grand Prize):

Inside the Red Brick Wall

Dirs: Hong Kong Documentary Filmmakers

Twenty-two years from the Handover, an extradition bill
which allows “unlawful arrests” will be passed.—That was the
imagined future that gave rise to the resistance and protests
that this film records. In the eleven-day-footage, we see
. citizens and students who had gathered in the Polytechnic
come under police siege, and the film captures
minute-by-minute reality as the youngsters, including those
underage, gradually are overcome by fatigue as food supplies run out.
10,000 people worldwide watched live streamed images shot by
independent filmmakers from the inside of the Polytechnic. That in itself
held a historical meaning. And now this anonymously-made film is the
result of filmmakers who were working separately coming together to
combine their archives under the name “Hong Kong Documentary

Filmmakers.”
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With the hope that this product of their creativity will be seen by as many
people as possible, we chose it as the Grand Prize winner. Most important is
that the world keeps its eye on their upcoming situation. We also hope that
the film reaches all people on other fronts who are forced to live their daily

lives divided, under siege, and in isolation.

The Mayor’s Prize:

Camagroga Dir: Alfonso Amador
Alfonso Amador’s Camagroga begins as a
portrait of a farmer, Antonio Ramon, and
his daughter Inma as they grow and
harvest tiger nuts in Spain’s Valencia
region. But while capturing their
individual personalities and characters—
Antonio’s look of weary, worried concern
as discusses his future prospects, Inma’s
vitality and pride as she talks about her work with school children—the
film widens its scope to the deep history, traditional culture and current
problems of the Huerta district, where farmers working the rich soil of
their ancestors are being pressured by relentless modern development and
international trends that make farming a survival game.

The film does not romanticize Antonio, Inma and the other farmers, but it
does respect their knowledge, celebrate their lives and make us understand
why they are still attached to their land and labors, despite the difficulties
and uncertainties. Through Amador’s affectionate, incisive film, the

rewards they reap also become ours.

Award of Excellence:

City Hall Dir: Frederick Wiseman

This film marks a pinnacle in director Frederick Wiseman’s
career.

The camera is directed at the city hall of Boston, as we see the
police, the fire department, the city council, businesspeople,
educators, the elderly, and those with disabilities and how
. they interact with city government.

| Wiseman’s  artful editing and John Davey’s precise
camerawork allow us to see how the tradition of American
liberalism operates under the Trump administration. Focusing on Mayor
Marty Walsh in the first half and on people in unprivileged neighborhoods
in the sccond half of the film, both the government’s and the people’s
perspectives are put on display.

We fully support the idea proposed in this film, that “difference does not

bear division.”

Award of Excellence:
Night Shot Dir: Carolina Moscoso Bricefio
Crushed and devastated by rape, a cruel violence that suddenly befell her,

director Carolina Moscoso Bricefio holds the camera like a mirror to
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herself, using it like her own bare hands, and
descends into the depths of her deep wound,
armed only with an extremely personal
sensitivity.  She  pursues the  personal
denunciation that law could not resolve by
entrusting it to the realm of artistic expression.
By placing the brutal rape on the same horizon
as the miracle of a baby’s birth to a close friend,
she responds to the notion that a rich,
beautiful, and barbarous sexuality is innate in
all bodies. The narrative brims with a sensitivity that is so strong, it can
transform into a life force intact with all its complexity. This film is
saturated with an amazingly unique and rare kind of power. We viewers too

encountered the experience of being embraced by cinema.

Special Jury Prize:

The First 54 Years—An Abbreviated
Manual for Military Occupation

Dir: Avi Mograbi

When talking about “Palestine” or the current

state of the world which the Palestinian

situation and circumstances represent,
“asymmetrical” is an often used keyword of
description.

Avi Mograbi, a filmmaker whose work has included attempts to repair that
asymmetry from the Israeli side, this time plays the role of the storyteller
himself, posing a critique by utilizing former Isracli soldiers’ stories and
testimonies with archival footagc to present a military occupation manual.
One way of balancing out asymmetry is to shed light on the logic of the
oppressor. Meanwhile, we here in Japan today could consider this as a

mirror that reflects ourselves.

[ Prizes for the New Asian Currents |
Jury: Hirose Nanako, Lee-Kil Bora

In an empty Yamagata cinema, we jurors watched the eighteen films selected
for Yamagata International Documentary Film Festival 2021’s New Asian
Currents. First and foremost we'd like to thank the film festival organizers for
making these screenings happen, and the filmmakers, staff, and protagonists
for bringing these films to us.

As we watched the films, we were often forced to reflect on the meaning of
making and showing films, on how filmmaking can influence society, and what
the expected role of a filmmaker — juror is.

We felt helpless when confronted with preposterous realities and unchanging
situations, and encouraged as we encountered transient beauty and films that
offered the power of solidarity.

Asviewers and as filmmakers, we jurors decided to award films that commit to
a determined look at life against the odds, making a big step forward while
respecting exchange, and films that broaden the potential and role of the art of
cinema.

We are disappointed that we could not meet the Asian filmmakers who
created these wonderful films in person, due to the online form of this year’s
festival. But we sincerely hope that we will be able to see each other next time,
as we go on with our filmmaking and film viewing in our respective places.
Thank you for allowing us to realize that we can connect and come together

through cinema.
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Ogawa Shinsuke Prize:

Little Palestine, Diary of a Siege

Dir: Abdallah Al-Khatib

Some may question the meaning of watching a film shot
in a Palestinian refugee camp in Syria from 2013 to
2015, in Yamagata Japan in 2021. But with this film, the
director allows the time in the Yarmouk refugee camp to
become a “common time” shared by all of us. What is
life? What are the forms of freedom? Where is peace?
What is human dignity? — Asking these questions
makes us understand that they are still valid and
important. We'd like to express our respect for the people of the Yarmouk
refugee camp who long for beauty by singing, shouting, and coming together
despite their precarious and unpredictable state. We also commend the film

production team.

Award of Excellence:

Three Songs for Benazir

Dir: Gulistan Mirzaei, Elizabeth Mirzaei

Without a single unnecessary shot, the shortness of this
22-minute film feels as ephemeral as a half-life in a camp
for internally displaced persons with no freedom, and I
could not look away, even for a moment. The young
protagonist who makes bricks every day dreams of one
day entering the army. His songs and displays of affection
towards his wife are pure. His behavior is juvenile and
sometimes perilous, but the camera eye that captures the
loving couple is surprisingly warm and beautiful. Our hearts tightened to
think of the four years’ blank that is missing from the film. We'd like to send
our heartfelt admiration for this jewel of a film that is the product of a long

term commitment to people living in Afghanistan.

Award of Excellence:
Makeup Artist Dir: Jafar Najafi
'This film dcpicts the dilemmas of a nomad couple with wit,
irony, and humor. The ambition of one woman who aspires
to be a makeup artist is a challenge to Iranian patriarchy
and a strong engine pulling the narrative forward. As we see
a her embarking on the search for a second wife for her
= husband without letting polygamic tradition or societal
pressures discourage her, we are made to question our own
| preconceptions and reimagined new forms of family.
Introducing rich language that a fiction script could never
emulate, this love-hate drama of a married couple is novel entertainment that

goes beyond the conventional documentary framework.

Special Mention:

Broken Dir: Nan Khin San Win

We applaud this film that not only shares a personal
experience, but also utilizes an innovative approach to
reconstruct memory and rewrite history. Moreover we
support the director’s determination and courage to

move forward in life by making this film.

[ Citizens' Prize ]
Writing With Fire
Dir: Rintu Thomas, Sushmit Ghosh
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Lineup

[International Competition]

Before the Dying of the Light Ali Essafi/ MOROCCO, FRANCE / 2020

Camagroga Alfonso Amador / SPAIN /2020

City Hall Frederick Wiseman / USA /2020

The First 54 Years—An Abbreviated Manual for Military Occupation
Avi Mograbi/ FRANCE, FINLAND, ISRAEL, GERMANY / 2021

Her Name Was Europa Anja Dornieden, Juan David Gonzalez
Monroy / GERMANY / 2020

Inside the Red Brick Wall Hong Kong Documentary Filmmakers /
HONG KONG / 2020

Miguel’s War Eliane Raheb / LEBANON, SPAIN, GERMANY / 2021

Night Shot Carolina Moscoso Bricefio / CHILE / 2019

Notturno Gianfranco Rosi / ITALY, GERMANY, FRANCE / 2020

Nuclear Family Erin Wilkerson, Travis Wilkerson / USA,
SINGAPORE / 2021

Nude at Heart Okutani Yoichiro / JAPAN, FRANCE, USA / 2021

Self-Portrait: Fairy Tale in 47KM Zhang Mengqi/ CHINA / 2021

Soup and Ideology Yang Yonghi/ KOREA, JAPAN /2021

Watch Over Me Farida Pacha / SWITZERLAND, GERMANY, INDIA / 2021

The Year of the Discovery Luis Lépez Carrasco / SPAIN / 2020

[New Asian Currents]

Afternoon Landscape Sohn Koo-yong/KOREA /2020

Ants Dynamics Wang Chuyu, Xu Ruotao / CHINA /2019

Beyond the Language Nishino Madoka / FRANCE, JAPAN /2019

Broken Nan Khin San Win / MYANMAR / 2021

Dorm So Yo-hen / TAIWAN / 2021

Entropy Chang Yu-sung/POLAND /2021

Fear(less) and Dear Anson Mak / HONG KONG / 2020

Home In the Mine Chen Junhua/ CHINA /2021

It’s Just Another Dragon Taymour Boulos / LEBANON,
HUNGARY /2020

Little Palestine, Diary of a Siege Abdallah Al-Khatib /
LEBANON, FRANCE, QATAR / 2021

The Lucky Woman Tseng Wen-chen / TAIWAN / 2020

Luo Luo’s Fear Luo Luo/ CHINA /2020

Makeup Artist Jafar Najafi / IRAN / 2021

Songs Still Sung: Voices from the Tsunami Shores Suzuki Yoi /
JAPAN /2020

The Still Side Miko Revereza, Carolina Fusilier / MEXICO, THE
PHILIPPINES, ARGENTINA, KOREA / 2021

This Stained Dawn Anam Abbas / PAKISTAN, CANADA / 2021

Three Songs for Benazir Gulistan Mirzaei, Elizabeth Mirzaei /
AFGHANISTAN / 2021

Writing With Fire Rintu Thomas, Sushmit Ghosh / INDIA / 2021

[Special Invitation Film]
Wuhan, | Am Here Lan Bo/ CHINA /2021

[Perspectives Japan]

Ushiku Thomas Ash / JAPAN / 2021

Whiplash of the Dead Daishima Haruhiko / JAPAN / 2021

BETWEEN YESTERDAY & TOMORROW Omnibus 2011/2016/2021
Producer: Maeda Shinjiro Directors: Ikeda Yasunori, Oki
Hiroyuki, Suzuki Hikaru, Takashi Toshiko / JAPAN / 2021

Transform! Ishida Tomoya / JAPAN / 2020

I Remember Hatano Shuhei/ JAPAN /2021

[Film Letter to the Future]

Young Solitude Claire Simon / FRANCE /2018

Talking Architect Jeong Jae-eun /KOREA /2011

Beyond the Language Nishino Madoka / FRANCE, JAPAN /2019
(New Asian Currents)
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[Yamagata and Film]

A Movie Capital lizuka Toshio / JAPAN /1991

The World’s “Top” Theater Sato Koichi/ JAPAN /2017

Pickles and Komian Club Sato Koichi/ JAPAN /2021

The Buddha Mummies of North Japan Watanabe Satoshi /
JAPAN, CANADA / 2017

[Cinema with Us 2021]

Madeleine Dreams Agatsuma Kazuki/ JAPAN /2021

Four Perspectives: A Decade After 3.11 Murakami Hiroyasu,
Yamada Toru, Agatsuma Kazuki, Kaiko Kiichi / JAPAN / 2021

Alone Again in Fukushima 2020 Nakamura Mayu / JAPAN /2020

My Hometown |wasaki Takamasa / JAPAN, AUSTRIA / 2015-2019

[Yamagata Rough Cut!]

Fukushima Keiso Nikki Suzuki Hikaru / JAPAN

Love letter to “Mamie” Osamura Hikari / JAPAN, FRANCE

Tegrol: Tracing a Song to its Keepers in a Sacred Mountain
Bagane Fiola / THE PHILIPPINES

To Die A Frenchman Pankaj Rishi Kumar / INDIA

[Agency for Cultural Affairs Documentary Film Awards]

Planet of the Crabs Murakami Hiroyasu / JAPAN / 2019

Songs of Entoko — The Power of Feebleness - Ise Shinichi /
JAPAN /2019

Silence on that Day Imamura Ayako / JAPAN / 2021

Double Layered Town / Making a Song to Replace Our Positions
Komori Haruka + Seo Natsumi / JAPAN / 2019

Singing in the Dark: Erasing the Disabled of Okinawa Hara
Yoshikazu / JAPAN / 2020

Events

Opening Ceremony

October 7 (Thu) Yamagata Central Public Hall (Livestreamed)
Opening Film: Pickles and Komian Club

Guests: Niizeki Yoshinori, Sato Koichi

Online Komian Club

October 7 (Thu) 21:00-22:30
October 8 (Fri)-12 (Tue) 22:30-24:30
October 13 (Wed) 21:00-22:30

Film Letter to the Future

Appreciation Workshop: “What are some ways of sharing
what you feel with other people?”

October 10 (Sun) 13:30-15:10

Facilitators: Dohi Etsuko, Tsuchida Tamaki

Film Letter to the Future

Symposium: Film Festival and Film Appreciation Program

October 10 (Sun) 20:00-22:00 (Streamed Online)

Panelists: Christophe Postic, Artchil Khetagouri, lleana Stanculescu,
Suwa Nobuhiro

Moderator: Tsuchida Tamaki

Collaboration project with TFAI Taiwan

Sharing Air, Living Time Online Talk Event

October 11 (Mon) 11:00-12:30

Panelists: So Yushen, Tseng Wen-chen, Ishida Tomoya

Moderator: Wood Lin

With the Collaboration of: Ministry of Culture, Republic of China
(Taiwan); Taiwan Culture Center, Taipei Economic and Cultural
Representative Office in Japan; Taiwan Film and Audiovisual
Institute (TFAI)

Cinema with Us 2021

Live Talk Session: Filming the Time—*“Post-3.11” and Today

October 11 (Mon) 20:00-21:30 Online

Panelists: Agatsuma Kazuki, Kaiko Kiichi, Nakamura Mayu,
Iwasaki Takamasa

Moderator: Hata Ayumi

Yamagata Film Criticism Workshop
September 25 (Sat) —~October 13 (Wed) Online
Mentors: Chris Fujiwara (English), Kitakoji Takashi (Japanese)

Yamagata Souvenir Campaign
October 1 (Fri) =14 (Thu)
Sponsors: JA Yamagata; Yamagata Tsuyahime Yukiwakamaru

Branding Strategy Head Office; Denroku Co, Ltd.; Asahi Breweries,
Ltd.; Kirin Brewery Company, Ltd.; Sapporo Breweries Ltd.; Suntory

Holdings Ltd.; Yamagata Sake Brewers Association and more

Yokocine D.I.A. Film Archive—A Movie Capital
October 4 (Mon) = 7 (Thu) Online
Available Online at the Yokocine D.I.A. Channel on YouTube

Yamagata Creative Cities International Conference 2021

October 12 (Tue) 14:00 Online

Panelists: Okuda Masayuki, Yamaguchi Mika, Soda Kazuhiro, Local
Support Collective BAQSAN, Juan Manual Guimerans Rubio

Presented by Yamagata Creative City Promotion Council,
Yamagata City

Kickstarter Film Night // Online Workshop
October 9 (Sat) 21:30-22:30, 12 (Tue) 21:45-22:45

Awards Ceremony
October 13 (Wed) Yamagata City Public Hall (Livestreamed)

Online Screenings of Awarded Films
October 14 (Thu)

Docu-Yama! Radio

October 7 (Thu)- 14 (Thu) *Irregular Daily Broadcast Schedule
Available online at the Docu-Yamal! Radio Channel on YouTube

Guests
[International Competition]

Ali Essafi

Alfonso Amador

Frederick Wiseman

Avi Mograbi

Anja Dornieden

Juan David Gonzalez Monroy
Hong Kong Documentary Filmmakers
Eliane Raheb

Carolina Moscoso Bricefio
Erin Wilkerson

Travis Wilkerson

Zhang Menggqi

Farida Pacha

Lutz Konermann

[International Competition Jurors]

Asato Mari
Higashi Takuma
Saito Ayako
Mark Schilling
Shiga Lieko

[New Asian Currents]

Sohn Koo-yong
Wang Chuyu

Xu Ruotao

Nishino Madoka
Nicole Blondeau
Ferroudja Allouache
So Yo-hen

Liao Hsiu-Hui

Tien Zong-yuan
Chang Yu-sung
Chen Junhua
Taymour Boulos
Abdallah Al-Khatib
Tseng Wen-chen
Luo Luo

Inside the Red Brick Wall, Camagroga, Night Shot, The First 54

Jafar Najafi
Suzuki Yoi

Arai Takako
Kendall Heitzman
Miko Revereza
Carolina Fusilier
Anam Abbas
Gulistan Mirzaei
Elizabeth Mirzaei
Sushmit Ghosh
Rintu Thomas

[New Asian Currents Jurors]

Hirose Nanako
Lee-Kil Bora

[Special Invitation Film]

Lan Bo

[Perspectives Japan]

Thomas Ash
Deniz

Louis Christian
Daishima Haruhiko
Maeda Shinjiro
lkeda Yasunori
Oki Hiroyuki
Suzuki Hikaru
Takashi Toshiko
Ishida Tomoya
Hatano Shuhei

[Film Letter to the Future]

Dohi Etsuko

Kim Kyung-sook
Christophe Postic
Artchil Khetagouri
lleana Stanculescu
Suwa Nobuhiro

Years—An Abbreviated Manual for Military Occupation, Little
Palestine, Diary of a Siege, Three Songs for Benazir

[Yamagata and Film]

lizuka Toshio
Sato Koichi

Niizeki Yoshinori
Watanabe Satoshi
Shayne A. P. Dahl

[Cinema with Us 2021]

Agatsuma Kazu
Kaiko Kiichi

ki

Nakamura Mayu
Iwasaki Takamasa

[Yamagata Rough Cut!]

Suzuki Hikaru
Osamura Hikari
Bagane Fiola

Pankaj Rishi Kumar

[Sharing Air, Living Time (Collaboration

project with
Wood Lin
So Yo-hen
Tseng Wen-che
Ishida Tomoya

TFAI Taiwan)]

n

[Agency for Cultural Affairs Documentary
Film Awards]

Murakami Hiroyasu

Ise Shinichi
Imamura Ayako
Komori Haruka
Seo Natsumi
Hara Yoshikazu

[Yamagata Film Criticism Workshop]

Chris Fujiwara
Kitakoji Takashi

and others.
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Festival is over.

The first-ever online edition of Yamagata International Documentary Film

We hope you were able to enjoy watching films together, asking questions
live to filmmakers after the screenings, and conversing at Komian Club
among filmmakers and audiences alike — these are what we consider special

to the Yamagata experience and we hope it worked even on the virtual

platform. We extend our heartfelt thanks to all who took part and everyone

who took part in running the operation.
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We would like to offer our deep appreciation to the many people,

organizations, and institutions listed below whose contributions

and support have made this festival possiblc.

e

Sponsored

ASAHI BREWERIES, LTD. (7t —)L (#))
Broadcasting FM of Yamagata ( (#f) T2 T L\ L)
class studio (V2R RZIF)

dc3inc.((#k) 72> F21—7)

Endo Corporation (ZEEEZE (15))

Food Creation Japan Co, Ltd.

(#R) 7—RoUTA>a>Tv/\Y)

Fort Cinema (3 %45

Iwanami Shoten, Publishers ( (i) £ 2&[E)

JA Yamagata (LLIFZE=2E (17348))

James English School

(R TF7 27 1>a> VA LAERSFE LR
Japan Film School Association
(EEREHEBHER)

Japan Ground Water Development Co,, Ltd.
(HAH K% (15))

Kickstarter

KIRAYAKA BANK, Ltd ((#F) E5PH\ERETT)

Kirin Brewery Company, Limited (1) > E—)L (#§))
KOKUSHOKANKOKAI Inc. ( () E&ETli7
marutoshi ((#5) 31%)

MARUWA Heat Treatment Co. Ltd.

CGRANEVLER (1))

Netz Toyota Yamagata Co, Ltd.

(R bR #F)

Office Miyazaki Inc. ((#%) 7 71 X&)

Okaze Co, Ltd. ( () AEEIRI)

Playground Cafe BOX

SAKUHIN-SHA Co, Ltd. ( (#) {Ef4t)

Sakuranbo Television Broadcasting Corporation
(E<BAIETLR)

Sanseido Co, Ltd. ((#k) =&E)
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Sapporo Breweries Limited
(HvAROE—)L ()

Shinwasha ( (#) #xs&4t)

The Shonai Bank, Ltd. ( (#%) SEAIERIT)
Studio Pot ((#F) A2 A R )
SUNTORY FOODS LIMITED

B bJ—=7—=X#))

Suntory Liquors Ltd. (t> b —7745 (k)

Taiwan Docs
Takeda Shoji Shoten Co, Ltd.
((¥F) EFEE—RIE)

(YIDFF Office)
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Yamagata Television System, Inc.

(FRIFZT L)

Yamagata Tsuyahime Yukiwakamaru Branding
Strategy Head Office

(LRI DI | TEEH T 5> P BB HEEAER)

YOKOCINE DIAINC.(332%DIA)

TOHO GAKUEN Film Techniques Training College

(R EREEPIFR)

TOHO GAKUEN Media Training College
(RFEEFIFR)

Toshio Honma & Associates Co.,, Ltd.

(R AR IR E T T5P)

TV-U YAMAGATA INC.((#%) 7 L £ 21— LifF%)

Yamagata Ad Bureau ((#) ILfZ77 R E2—0)

Yamagata Bank ( (#) LLFZER1T)
Yamagata Building Services Co, Ltd.
(R eIV —EX)

Yamagata Community Broadcasting Co.
(W2 =700 (#R)

Yamagata Documentary Dojo
(RFaATR)—ES)

YAMAGATA PANASONIC CORPORATION
(WL Y 2w (#R))

Yamagata Sake Brewers Association
(ILREEES)

The Yamagata Shimbun Newspaper/Yamagata
Broadcasting Co, Ltd. (LLAZ#hRE - LLFZ0X)

Yamagata Sogo Butai Services Co,, Ltd.
(BR&LFAFREHEE Y —EX)

NPOERE

NPO Members
Abe Keiichi (FaTERE—)
Abe Koji (FIERZE5)
Aita Kohei (RHETF)
Aoyama Noboru (F1LI%)
Ariji Kazushi (B B&F07])
Azuma Mariko (GRE#EF)
Dai Zhoujie (E/A7R)
Endo Masaaki GEEEIEER)
Fujiki Hideaki (BEAT5ES)
Fujiki Nobuko (BEAEF)
Fujioka Asako (BEfEIEAF)
Haga Michiya (5& &)
lida Teruyo (BRFRYAX)
lino Shoji (BREFFRE])
Imaizumi Hideo (5 R%5k)
Imamura Masao (5 E5R)
Ito Koichiro ((REEA—ED)
Kamitani Nobuko (#2&EF)
Kato Hatsuyo (NIEE#I{L)
Kato Itaru (I0FEE))
Kuroki Takashi (BARE)
Kusakabe Katsuyoshi (A F&R52 %)
Kusunose Kaori (fg#h854)
Masuya Shuichi (H#&55—)
Matsukawa Yuma (£ Dh b E)
Matsuzawa Junko (152 F)
Mitsuoka Shinji GEEIE )
Murayama Hideaki (+71Li5583)
Murayama Kyoichiro (1 LIE—8F)
Nagao Yoko (RE#¥7F)
Nagasawa Shigekazu (£3Z%40)
Nakagaki Kotaro (FRIEEAER)
Nishihama Hideki (Fai&754)
Okabe Ai (FAERE)
Okada Kazuko (FFEF0F)
Okada Masae (fIFHE X %)
Okazaki Takashi ([I&=)
Oki Masaharu (EAEE)
Okuyama Shinichiro (B2 L,0—FA)
Sai Yoichi (&% —)
Saito Akane (Z&iEd H )
Sato Kyuichi (f£BA—)
Satomi Masaru (EE/&)
Senno Takumasa (FEFRED)
Shibata Kenichi (SeAE—)
Shoji Tsutomu (FEEI#1)
Sugimoto Naotsugu (2K E#B)
Suzuki Eiichi (8sR%a)
Takahashi Takuya (Bf&£ 1)
Takeda Kazunori (E5EF1E)
Takeda lkuko (XEEF)
Tamatsu Toshihiko (E#ZE)
Tanaka Rio (A=)
Uratsuji Hiromasa Giiit=8)
Approved Specified Non-profit
Corporation IVY
(FRENPOEAIVY)
Chitose-Kensetsu Construction Co.,

Ltd. ((#) FrriEss)
Chuo Printing Co,, Ltd.
(FRIRENRI (KK) )

CONVENTION BUREAU YAMAGATA
(=l >avEa—0-)

da3inc.((x) 72> Fa21—7)

Endo Corporation GRS (F))

Hachimonijiya ((#%) /\XXFE)

Kahoku Shimpo Publishing Co.
((KR) JTAbERERAL)

Monsieur  Melancolie
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Nanokamachi Shotengai Shinko
Kumiai (CHE]E/EEREES)

Oba Printing Co., Ltd. CKEZEIR (#k) )

Sakuranbo Television Broadcasting
Corporation (EF<BAIFTLE)

The Shonai Bank, Ltd. ( (1) HREETT)

Suzuichi Co,, Ltd. (83 T#5#4 (15))

Toshio Honma & Associates Co., Ltd.
((FR) AR TR FEF)

TOYO-SETSUBI-KOGYO Co,, Ltd.

EFREIE M)

Yamagata Association of Corporate
Executives (LA ERIRR)

Yamagata Bank ( (%) LLIFZERTT)

Yamagata Broadcasting Co., Ltd.
(LG (#5) )

Yamagata Building Services Co,, Ltd.
() eIV —ER)

The YAMAGATA Chamber of
Commerce and Industry

(L TR

TV-U YAMAGATA INC.

()7L EI—1L)

Yamagata City International
Friendship Association

(LR EERSRHR)

Yamagata City Tourist Association
(=) LR8N HR)

Yamagata Community Broadcasting Co.
(LAZOZ 2 =7 50X (H))

Yamagata Prefectural Agriculture
Co-op.JAZ)L—T1LiF¥)

Yamagata Prefecture Tourism
Association

() ILEESAMERS

Yamagata Sanso Co. (LLfZ B3R (#5))

Yamagata Television System, Inc.
(BT LE)

Yamagata University (LLFEEAS)

NPOEBIEE
NPO Supporting Members

Abe Mariko (ISR EEF)
Abe Mika ()
Amagi Yukihiko (R¥#97Z)
Anezaki Satoshi (§hlETH)
Aou Miyoko (FREZEAF)
Asakawa Kaori G&J11H354)
Asakawa Susumu G&J | )
Chang Yann GREZ)
Chitose Chie (FmTE)
Emori Masashi (FBFRIEK)
Endo Akiko GEREEEF)
Goto Yusuke (FEHZ)
Haruyama Kaoru (&FLHNES)

Haruyama Yoshiko (ELLFSF)
Hata Ayumi (M5 b 3+)
Hamada Ayako GBA#EF)
Hiraiwa Jun (CF&H)

Honma Kazuo (AfE#13%)
Hori Kenichiro (JE&—ER)
lkeda Kozue GttFEHZ 9°2)
Inoue Yoko (F EFEF)

Isa Yoshio (FfERX)
Ishikawa Maya (&) IFF5/T)
Isoda Michiko (B¢FH7EF)

[to Atsushi ((REEEE))

Kana Tomoko GBRAF)
Kashiwagura Kazue ({&04%)
Kato Sumie (NBEET)
Kawashima Shinji (1| &1558)
Kimura Masahiro (ARA$1E5L)
Kobayashi Koichi (/)\#A2z—)
Koibuchi Makoto ($23#/5)
Kubota Hirohiko (ZBFH#E)
Kurata Takeshi (& FE#I)

Kurita Masahiro (S2FHEEL)
Kurosu Keiko (BZBEF)
Masuya Jiro (# ZER)
Matsumoto Tamotsu (FAZAR)
Matsuzawa Miho (FAZEZE1R)
Mikami Masamichi (= _E3#38@)
Mineta Junichi (I&HIE—)
Mitsuhashi Megumi (Z485&)
Mizukami Kenji Ok EE34)
Nagai Yasuhiro Gk Z5/%)
Nakai Yoko ({hF£85F)
Numazawa Hiromi GZi2E %)
Oba Akiko (KEZBEF)

Ogawa Naoto (UJVIEA)
Oma Tatsuo (KREEX)
Omiya Koki (K= 5#2)

Otaki Makoto (A Bz

Sakai Kazuaki GEHAIRR)
Sakurada Yuko (12FH#&F)
Sato Keiichi ({£i&=E—)

Sato Koichi (e f[1i—)

Sato Teruko (fEi%PBF)

Seino Nobuaki GEEHERR)
Seki Shuichi (B8F—)

Shibuya Hirokazu GE£ EERD)
Shibuya Wakako GEAFIET)
Suzuki Ayako (B AFF)
Suzuki Masatoshi (#5ARZA12)
Suzuki Shigeru (#5A7%)
Suzuki Yuko (B5AHEF)
Tadakuma Kazuyo (2 FHBEFIY)
Takahashi Chika (B1&401E)
Takahashi Sunao (B18E)
Takakura Naoki (B & E1)
Takashina Yusuke (5 R f&)
Tanaka Akira (FAFRBE)

Tanaka Takashi (FHFF£5])
Terada Yusuke (ZFH/&EH)
Tomatsuri Reiko (F&%F)

Tsuchimoto Motoko (+A#EF)

Tsuchiya Masaaki (=2 S85)
Yamazaki Akira (LLIIE%)
Yano Takehiko (KEF )

Watanabe Satoshi GESOE52)

Broadcasting FM of Yamagata ( (#%)
s WNIIT)

ICHIMARUYON Co., Ltd.

((#R) WBXBLA)

Junior Chamber International
Yamagata

() LB FREM)

Nishimura Kojo Co. ( (#f) 7843 T35)

TOYOKINZOKU Co, Ltd.

2R M)

YAMADERA Tourist Association
(LFE =)

Yamagata Ad Bureau

(B IWEE7 FEa—n)

The Yamagata Shimbun Newspaper
((#F) LLFz#RRE)

Theater Kino (72 —%./)

YAMAGATA PANASONIC CORPORATION
(WFEZI\FY Zw o (#R)

YAMAGATA NANOKAMACHI
WASHINGTON HOTEL

T2 > b2 RT IV (#R)

THEFOIEEELR
NPO Benefactors
Abe Koji (FIERZERL)
lijima Midori (BR&3+&E0)
lkeda Akio (GiFHBEEE)
lkeda Chizuko Gt2FEBT#8F)
lkeda Kenichi GtiFR{E—)
Kaito Yoshimasa (B#E7 1E)
Nagasawa Shigekazu (FZ7%A0)
Shoji Tsutomu (FEEH)
Tanaka Takashi (FBR[&E])
Yamazaki Akira (LLil%)
KDDI CORPORATION
(KODI R st ERAtiR sz 1)

and others.  [ZHDEKE
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Staff
Yamagata International Documentary Film Festival (NP0) Board

Chair ... Ito Koichiro

Vice-Chairs ... Kato Itaru, Satomi Masaru

Members ... Abe Koji, Aoyama Noboru, Endo Masaaki, Fujioka Asako,
Kosaka Akane, Masuya Shuichi, Murayama Kyoichiro, Nishihama Hideki,
Okabe A, Takahashi Takuya, Takeda Ikuko

Auditors ... lwata Masashi, Shibata Kenichi

Festival Staff

Yamagata Office ... Hata Ayumi (Festival
Director), Oki Masaharu (Deputy Director),
Endo Toru, Nakai Yoko, Narita Yuta,

Ochiai Hitomi, Okubo Risa, Suzuki Ayako

Tokyo Office ... Hama Haruka (Director),
Ishikawa Taichi, Kato Hatsuyo,
Mabuchi Ai, Tsuchida Tamaki,

Wakai Makiko, Yano Kazuyuki L F

Program Staff .

« International Competition ... Endo Toru ez
« New Asian Currents ... Wakai Makiko r@ﬂ.
« Perspectives Japan ... Kato Hatsuyo e

- Cinema with Us 2021 ... Hata Ayumi
- Yamagata and Film ... Fujioka Asako,
Masuya Shuichi, Okabe Aj, Takahashi Takuya
« Film Letter to the Future ... Tsuchida
Tamaki
- Yamagata Rough Cut! ... Sakai Ko, Watanabe Kazutaka
- Yamagata Film Criticism Workshop ... Chris Fujiwara, Kitakoji Takashi
« Collaboration project with TFAI Taiwan ... Fujioka Asako

Selection Committee

« International Competition ... Abe Koji, Endo Toru, Hama Haruka, lino Shoji,
Inada Takaki, Kato Hatsuyo, Tanaka Shinpei, Yoshida Miwa, Yuki Hidetake
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» New Asian Currents ... Suzuki Ayako, Wakai Makiko, Yano Kazuyuki

« Advisors ... Aoki Kiyora, Jeremy Harley, Hata Ayumi, Inoue Yoko, Ishikawa Taichi,
Izuno Chita, Kinugasa Shinjiro, Kusakabe Katsuyoshi, Mabuchi Ai, Masuya Shuichi,
Nakai Yoko, Narita Yuta, Ochiai Hitomi, Oki Masaharu, Okubo Risa,Takahashi Takuya,
Tomishige Satoko, Yamazaki Akira

Guest Coordinator ... Ochiai Hitomi
Public Relations ... Endo Toru, Hama Haruka, Inoue Yoko, Nakanishi Kayoko,
Okubo Risa
YIDFF Official Website Webmaster ... Suzuki Eiichi
Online Festival Website YIDFF ONLINE! Webmaster ... Takeuchi Kentaro
Online Streaming Platform YIDFF ONLINE! Theater Webmaster ...
|zumi Tomohiko
Talk Events Live Streaming Management ... KUNK, Inc.
Ceremony Live Streaming Management ... dc3 inc.
Poster Design ...
Kumagai Narumi (Tohoku University of Art & Design Department of Graphic Design)
Call for Entries Poster Design ...
Takayama Suzuna (Tohoku University of Art & Design Department of Graphic Design)
Design Development ...
Tohoku University of Art & Design Department of Graphic Design
Program Brochure Leaflet Design ... Maruyama Suguru
Festival Title Roll ... Roxlee
Film Subtitles ... Chiocchi Mari, Najib El-Khash, Enami Satoko, Fukunaga Shino,
Harada Rie, Hayashi Canna, Higuchi Yuko, Hirata Sanae, Kogiso Mikiko,
Matsuoka Yoko, Matsushima Kazuko, Mogami Maiko, Nishimura Misuzu,
Osawa Kazuko, Sato Mana, Shimane Isomi, Togo Yui, Cassandra Walker,
Stuart J Walton, Yako Kimie, Yoshida Hinako, White Line (Shidara Komei,
lwahashi Satoshi, Ueda Nobuko, Shidara Nozomi), Nippon Cine Arts Co. Ltd.
(Araki Yuko, Kurita Kazuyo, Nimura Noriko, Saito Makoto, Tsunoda Yoshimi),
Japan Visualmedia Translation Academy (Itagaki Nanae)
Projection Staff .. Hayami Sayaka, Muraoka Yukako, Umeoka Yiho,
Cinematographer Kyoto (Ishii Yoshito)
Interpreters ... Akiyama Tamako, Fujioka Asako, Shohreh Golparian,
Hayashi Riho, Higuchi Yuko, Hirano Kanae, Hirano Ryo, Hoshino Yayoi,
Iwami Erika, Kawaguchi Takao, Kawaguchi Yoko, Matsushita Yumi,
Nakazawa Shino, Nemoto Rie, Saito Nourhan Yuki, Takada Furugh, Tomita Kaori,
ID Corporation (Tsukada Takayuki, Nomura Aki),
Studio CATS (Takeyama Koichiro)
SPUTNIK—YIDFF Reader 2021 ...
Nakamura Daigo, Nakamura Masato, Okuyama Shinichiro, Tsuchida Tamaki
Operational Assistance ... ID Corporation (Ichimaru Yuji, Oshima Kodai,
Tsukada Takayuki)

Official Catalog

Editors ... Jeremy Harley, Kinugasa Shinjiro

Design ... Yamaguchi Atsushi

Translators ... Christopher M. Cabrera, Ryan Cook, Kae Ishihara, Nakamura Masato,
Nakayama Hiroki, Joelle Nazzicone, Nemoto Rie, Sakurada Naomi, Josh Trichilo,
Hui-Min Tzeng

Support ... Leon, Renée and Motoko Harley

Visual Booklet

Editorial design ... Kinugasa Shinjiro

*Japanese, Chinese, Korean, and other names from cultures where the family
name appears first are printed in romanized form in this catalog in accordance
with those customs, with their family name first and the given name second.
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